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Setting the scene

Distinguished Professor
CSDS-VUB; Invited
Professor Ritsumeikan;
EU-Ambassador ret

Amb. REITERER Michael

The symposium “Culture as a Mediator in International Politics, Cultural Exchange
for Peace” is a sequel to the one organised in 2023, “Perspectives for cooperation
of Japan and South Korea to stabilize the volatile security situation, Bilateral and
multilateral aspects” ' where “culture’ already figured prominently. The 60" anniversary
of diplomatic relations between Japan and the Republic of Korea is an ideal occasion to
focus on culture as a crucial part of foreign policy and reconciliation.

The European Union strives to integrate culture in its foreign and security policy,
emphasizing its function in safeguarding democracy, strengthening foreign policy
effectiveness, and promoting peace and sustainable development’. Thus, culture is a
strategic tool for promoting democracy, peace, and external relations in general. In late
2025, the Council® highlighted culture’s essential role in safeguarding European values
amidst global geopolitical uncertainty; this harks back with Europe’s experience of
reconciliation supported by culture after the devastation of WWII.

Japan and South Korea have become soft powers with culture as its core. Both countries
were historically influenced by Chinese culture, and both countries have experienced
Chinese statecraft in using culture (cancellation of events, export restrictions, tourism
reduction) as political pressure tool.

The goal of the 2025 symposium is to further identify ways and means to make use of
culture as an agent for fostering people-to-people understanding building on common

"See conference proceedings published at the Ritsumeikan Research Repository; available at https:/ritsumei.repo.
nii.ac.jp/search?page=1&size=20&sort=custom_sort&search_type=2&q=1743660773761 (accessed 28 January
2026).

?Joint Communication to the European Parliament and the Council. Towards an EU strategy for international
cultural relations, 8 June 2016. Available at https://eur-lex.europa.eu/legal-content/EN/TXT/PDF/?uri=CELEX:52
016JC0029& from=EN

*Council of the European Union (2025). Council conclusions on the strategic role of culture, cultural heritage
and audiovisual works in upholding European values and democratic resilience. 10 December 2025; available at
https://eur-lex.europa.eu/legal-content/EN/TXT/PDF/?uri=CELEX:52025X G06562
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historical roots and commonalities. Art reflecting cultural heritage and history can be an
agent for change; however, culture can also be used for nationalistic purposes serving
exclusion and not inclusion, disseminating hatred instead of understanding. Culture has
also become an important economic factor, thus open to competition. Although we start
to experience Al generated (cultural) products, the human being remains in the centre of
culture, either as creator or consumer.

The two main speakers, Shunichi Tokura and Yang-woo Park, were invited to start their
presentations of cultural policies and experiences in highlighting the positive elements of
the other culture (What can I learn from ...) before outlining not only policies, which both
presenters know from their official functions as Commissioner for Culture and Minister of
Culture, but also their personal respective experience as composer (songs, musical) and
art manager (Gwangju Biennale).

Commentators were invited to broaden the various aspects from their respective point of
view, having in mind the bridge building function of art:

« Sungwon Yang as university professor for music (cello) at Yonsei University in
Seoul, as artist (cellist) playing with foreign partners, as well as artistic director of
musical festivals including on the border with North Korea;

« Taku Kawai as organiser of musical events experienced in practicalities and
business culture;

» Haruko Satoh, as year-long observer and analyst of the bilateral relationship
between Japan and Korea;

« Astha Chadha, as professor for international relations at Ritsumeikan University
and as political analyst on the impact of Japanese and Korean culture on the
nations of the Global South.

The moderator, Sooyoung Jennie Oh is an experienced anchor person and foreign policy
analyst at Arirang TV to guide the discussion.

By way of introduction, Sachio Nakato, professor for international relations and Director
of the Center for East Asian Peace and Cooperation Studies, set the scene in focusing on
the need to build trust between Japan and South Korea. Michael Reiterer, Distinguished
professor at the Centre for Security, Diplomacy and Strategy at the Brussels School
of Governance and invited professor at Ritsumeikan University as well as former EU
Ambassador, recalled the important role of culture in EU foreign policy making and the
European experience with culture as a driving force for reconciliation—especially relevant
for Northeast Asia.
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In cooperation we trust

Vice President for International Affairs
Director, Center for East

Asian Peace

and Cooperation Studies

Prof. NAKATO Sachio

The symposium “Culture as a Mediator in International Politics: Cultural Exchange for
Peace and Trust” was convened at a particularly significant moment in Japan—Republic
of Korea relations. Following the 60th anniversary of the normalization of diplomatic
relations in 2025, both countries have been reflecting not only on the achievements of the
past six decades but also on the foundations necessary for building a stable and coopera-
tive future. In an era characterized by geopolitical uncertainty, strategic competition, and
rapid technological change, the question of how trust can be cultivated and sustained has
become increasingly important.

Kyoto provides an especially fitting setting for this discussion. As a city where historical
heritage and cultural creativity continue to coexist, Kyoto reminds us that culture is not
merely a reflection of the past. Rather, it is a living resource that shapes identities, con-
nects communities, and creates possibilities for mutual understanding across borders. In
this sense, culture remains one of the most powerful yet often underestimated dimensions

of international relations.

The relevance of this theme was underscored by developments immediately preceding
the symposium. During a Japan-Korea summit held only days earlier, Prime Minister
Takaichi and President Lee Jae-myung participated together in a musical performance
inspired by a song of BTS, one of Korea’s most influential cultural icons. While symbolic
in nature, the episode attracted considerable public attention in both countries and illus-
trated how cultural expression can complement formal diplomacy by creating emotional
connections and conveying a message of mutual respect. Such moments remind us that
culture does more than entertain; it can humanize political relationships and contribute to
the social foundations upon which trust is built.

Culture occupies a unique position in world politics. Unlike treaties, negotiations, or
formal diplomatic agreements, its influence is often indirect and long-term. Yet culture
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shapes perceptions, nurtures empathy, and sustains human connections in ways that po-
litical institutions alone cannot achieve. Cultural exchanges, artistic collaboration, edu-
cational interaction, and people-to-people engagement contribute to building the social
foundations upon which trust and cooperation ultimately depend.

This perspective is particularly relevant to Japan and Korea. The two countries share
deep historical, cultural, and civilizational connections while also carrying memories of
conflict and division. Over the past several decades, both have emerged as leading cul-
tural powers whose influence extends far beyond Northeast Asia. Through music, film,
literature, visual arts, and other forms of creative expression, they have demonstrated how
culture can foster dialogue and mutual appreciation among diverse audiences around the

world.

At the same time, culture is not inherently a force for cooperation. It can serve as a bridge
between peoples, but it can also be employed to reinforce exclusion, nationalism, and
division. The challenge, therefore, is not simply to celebrate culture, but to consider how
cultural resources can be mobilized responsibly to promote understanding, reconciliation,
and peace. This challenge lies at the heart of the present symposium.

It is a particular privilege that this discussion brings together distinguished policymakers,
scholars, artists, and practitioners. Commissioner for Cultural Affairs Tokura Shunichi
and former Minister of Culture, Sports and Tourism Park Yang-woo offer perspectives
informed by both public leadership and personal engagement with the arts. Their willing-
ness to reflect on what each country can learn from the other embodies the very spirit of
trust-building and mutual learning that this symposium seeks to encourage.

We are equally honored by the participation of Ambassador Michael Reiterer, whose
extensive experience in diplomacy and European affairs provides a broader international
context for our discussions. Europe’s experience after World War II demonstrates how
cultural exchange, political leadership, and sustained engagement can contribute to recon-
ciliation after periods of profound historical trauma. While historical experiences differ,
the European example offers valuable insights into the possibilities and limitations of
trust-building through culture.

The symposium also benefits from the contributions of artists, cultural practitioners, and
scholars whose work highlights the diverse ways in which culture influences contempo-
rary international relations. Their perspectives remind us that culture is not only a matter
of policy; it is also a lived experience that shapes everyday interactions, social identities,
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and collective aspirations.

This symposium has been made possible through the generous support of the Korea Foun-
dation. I would like to express my sincere gratitude for its longstanding commitment to
promoting international cultural exchange and mutual understanding. Such support plays
a vital role in fostering dialogue across national boundaries and creating opportunities for
meaningful cooperation between Japan and Korea.

As discussions of international politics often focus on security, economics, and strategic
competition, culture is sometimes treated as a secondary concern. Yet culture remains
essential because it speaks to the human dimension of international relations. It creates
spaces where people can encounter one another not as competitors or adversaries, but as
partners in dialogue and shared creativity. In this regard, culture should be understood not
as a peripheral element of diplomacy but as a strategic and human-centered resource for
peace.

It is my hope that the discussions contained in this symposium will contribute to a deeper
understanding of the role culture can play in fostering trust, strengthening cooperation,
and supporting reconciliation. By exploring both opportunities and challenges, we may
gain valuable insights into how cultural exchange can help build a more peaceful and re-
silient future for Japan, Korea, and the wider international community.
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Culture as part of EU foreign policy

Distinguished Professor
CSDS-VUB; Invited
Professor Ritsumeikan;
EU-Ambassador ret

Amb. REITERER Michael

The EU uses culture in international relations' as a strategic tool for soft power, promoting
mutual understanding, peace, and development by fostering dialogue, supporting cultural
heritage, and engaging with global partners. Cultural diplomacy moves beyond traditional
diplomacy to build equitable, long-term relationships based on shared values and mutual
learning, reaching out to citizens, not just governments. As Joseph Nye put it, culture uses
its own currency, neither force nor money but shared values’. When COVID-19 prevented
in-person events, | personally made use of culture by airing an online concert on Schuman
Day 2020°, with the kind support of panellist Prof Yang Sungwon.

The meeting of EU heads of state and governments highlighted in December 2025
the culture's essential role in safeguarding European values amidst global geopolitical
uncertainty; this harks back to Europe’s experience of reconciliation supported by culture
after the devastation of WWII.

Shared European heritage, cultural diversity, the European way of life are strategic assets
for a stronger, more sovereign EU.

To make culture a true force in international relations, we must weave it into foreign
policy, empower artists as ambassadors of creativity, unite as Team Europe, and champion
values like human rights, diversity, and artistic freedom across the globe. Culture acts as a
bridge, to reinforce EU identity and resilience globally.

This is contrary to ‘Might is Right” or alleging superiority and domination of others,

"European External Action Service (EEAS) Our approach to public diplomacy and international cultural relations;
at https://www.eeas.europa.eu/eeas/our-approach-public-diplomacy-and-international-cultural-relations_en
(accessed 28 January 2026).

?Joseph S. Nye (2004) Soft Power. Public Affairs New York, p.7. Available at https://www.almendron.com/tribuna/
wp-content/uploads/2020/02/joseph-s-nye-jr-soft-power.pdf

’ Delegation of the European Union to the Republic of Korea, Europe Day 2020 Virtual Concert. Available at
https://www.youtube.com/watch?v=bBjnjvKs3vU (accessed 28 January 2026).
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including their cultures.

Claiming that Europe is in cultural or civilizational decline is not only misreading Europe
and its cultural diversity, but a wilful distortion of reality, a lack of tolerance, and contrary
to the spirit of and respect for diversity.

There are five key functions of culture in EU International Relations:

1. Bridge building: Cultural exchanges foster tolerance, connect people (especially
the young), and deepen mutual understanding between the EU and other
nations, countering stereotypes.

2. Promoting peace and tolerance, the theme of our conference: Culture supports
peaceful coexistence, conflict prevention, and strengthens political resilience in
fragile contexts.

3. Promoting education, research, and common learning: the Erasmus exchange
program for young Europeans has become a pillar of European identity
building; 16 Mio participants since its inception in 1987 form a critical mass
over generations. Erasmus Plus, supported by the Jean Monnet Chairs and Jean
Monnet Networks of Excellence, extends the success story worldwide.

4. Culture serves as a catalyst for economic and social development, integrated
into EU development cooperation to support local communities.

5. European culture shapes the European identity and presents European values.
This complements the member states' cultural diplomacy. This helps pursuing
European interests guided by values.

Culture is also an important economic factor by shaping work, ethic, innovation, trust and
consumption patterns, thereby influencing productivity, entrepreneurship, and investment.

Culture is a powerful, often subtle, driver of economic growth, influencing everything

from consumer choices to foreign investment.

Culture contributes about 4% to the EU GDP and provides 8 million jobs in Europe,
particularly in small and medium sized enterprises’. Education, the film, music and the
gaming sectors are outstanding examples of the creative industries.

Tourism, a part of cultural industries, plays in a separate league: Creating €2 trill value
added in 2025 this figure translates into more than 10% of GDP. The corresponding figure

* European Commission. Cultural and Creative Industries. Available at https://single-market-economy.ec.curopa.cu/
sectors/cultural-and-creative-industries_en (accessed at 28 January 2026).
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for Japan is 2%, for Korea 4-5% - there is still a potential to exploit!

The proof of the political and economic relevance culture has reached, is that culture has
entered the realm of power and pressure politics: Culture is weaponised through cultural
boycotts and sanctions. Japan is right now experiencing cultural boycotts by China which
is following the 2017 Korean rule book in the aftermath of the stationing of the THAAD

radar system’.

We must be aware that culture can also have negative effects when used to support and
transport nationalism, xenophobia, exclusion, hate, and protectionism. Therefore, it must
be managed and used with care-like a knife, which can cut bread or a throat.

Northeast Asia e.g., China, Korea, Japan-share a cultural heritage of hundreds of
years which can provide a sound base for cooperation if politicians are willing to
instrumentalise it positively, in the interest of promoting understanding among people and
people-to-people exchange.

The same has happened in Europe after WWII facilitated by the European integration
process. Reconciliation of Germany and France is often quoted as the successful
example’~Japan and Korea can achieve the same in continuing the recent cooperative

path of the last few years.

Holding the January 2026 summit between PM Takaishi and President Lee in Nara, one
of the outstanding cultural capitals of Japan, is a strong symbol. Historically, during the
Nara period in the eighth century the ancient Korean Kingdom of Baekje was the primary
source for Japanese culture, Buddhism, technology, and statecraft which were adapted
into early Japanese civilization. Interestingly, technology plays a crucial role again, it
could trigger cooperation and rapprochement between the two countries. Culture can help
render this path sustainable in the future.

Nara also witnessed a demonstration of artistic skills by PM Takaishi and President Lee:
A new form of cultural diplomacy, “drum diplomacy” has been born in a joint jam session
of K-Pop melodies.

*BBC (2017) China presses South Korea on Thaad missile system. 11 May 2017; available at https://www.bbc.
com/news/world-asia-39883804

®Michael Reiterer (2025) .“European Historical Reconciliation and East Asia: Implications, Lessons, Interests and
Roles” in Kimie Hara (Author, Editor) Reconciliation and Symbiosis in East Asia from Comparative Perspectives
(Studies in International Relations in East Asia), 2025; pp.305-330. Pandora Press ISBN-13: 978-1-77873-026-9
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Culture is a core element of “soft power,” enabling deeper, more inclusive, and values-
based engagement with partners across regions and politics.

Europe, Japan and South Korea exercise considerable soft power. In times when
international politics is more interest and less values-driven, policies have become
weaponised and monetarised. Culture and the values it represents provide the necessary
compass and yardstick for policy maker—a distinguishing factor from transactional
policies.

Culture is no side story, no second or third-tier priority. Culture is the story of Europe and
Asia respectively; culture determines how Asians and Europeans perceive each other and
are perceived by others. Therefore, culture can play an important role for fostering peace.

In the European process of reconciliation, culture has evolved from a tool for survival
and identity-building after World War II into a strategic pillar for social cohesion and
international relations.

Jean Monnet, one of the founders of the EU, focussed on “building union among people,
not cooperation between states” through practical action and institutions. “If I had to do
it all over again, I would begin with culture” is a quote attributed to him and an important
instruction not only for diplomats but those working in culture and the creative industries,
present at this session.
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The Future of Japan—Korea Cultural Exchange
and the Entertainment Industry

Composer the 23rd Commissioner for Cultural Affairs
TOKURA Shunichi

Thank you very much for inviting me to this wonderful occasion today. I would also like
to express my heartfelt gratitude to Professor Reiterer, a longtime friend. And I am truly
honored to be able to share this podium with former Minister Park.

I have worked in the music industry for many years — incredibly for more than fifty years.
During that time, I have experienced ups and downs in the relationship between Japan and
Korea. Today, I would especially like to address the perspective “the power of culture.”

Looking at the present global music market, Korea’s presence is overwhelming. Names
such as BTS and BLACKPINK have become household labels and no longer require any
explanation. However, this did not happen by chance.

More than twenty years ago, President Kim Dae-jung clearly established that “culture,
arts, and entertainment would be fostered as a national strategy.” Since then, successive
administrations have consistently continued to invest. The result is today’s K-culture.

About twenty years ago, the term “K-pop” was used for the first time in an official setting
at Nippon Budokan in Japan. The first artist that left a strong impression on me was BoA.
Then a group called TVXQ suddenly appeared on the Japanese hit charts.

They were strongly motivated, “Someday, we want to catch up with Japan’s music indus-
try.” I still vividly remember the sight of the five musicians standing perfectly straight,
expressing this will with determination and sparkling eyes!

They succeeded and twenty years later, the situation completely reversed with South Korea
significantly outpacing Japan. Korea’s music industry is leading the global market. This
is not only the success of individual artists, but the result of a national strategy and the
establishment of a corresponding industrial structure.

Why did this gap emerge?

11
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The reason is clear: Japan has an extremely large domestic market, the second largest in
the world. Therefore, Japan could get by with concentrating on the domestic market. On
the other hand, Korea with a much smaller domestic market, only about one-quarter to one-
fifth of the Japanese one, had no choice but to go abroad and challenge the world. This
fundamental difference energized South Korean musicians.

South Korea was also better equipped to master the COVID pandemic as it had already
established itself on the global market through internet, or the Social Network System
(SNS), while Japan, focused on the real, live-centered music market, came to a sudden halt.
Therefore, during those four years Korea leaped even further onto the world stage.

Reflecting on this situation as Commissioner of the Agency for Cultural Affairs I seriously
asked myself, “What must Japan learn?”

First, I brought together the five major organizations of the music industry and created a
framework called CEIPA, the Japan Culture and Entertainment Industry Promotion Asso-
ciation.

Second, I put forward the concept of CBX— Cultural Business Transformation. CBX aims
at establishing culture as an industry, that would promote Japanese culture more vigorously

internationally.

However, in the field of arts and culture, there remains a deeply rooted belief that financial
considerations should not be brought into discussions of culture.

But can artists and creators truly sustain their lives on passion alone?

These are serious concerns which preoccupy the younger generation. Therefore, we need to
properly “monetize” culture and commercialize it in a positive sense. In paying for culture,
people express their recognition, appreciation, and support. CBX reflects and promotes this
new way of thinking —we need to develop and support our culture as an industry.

Serving as Commissioner of the Agency for Cultural Affairs since the Suga administration,
I continuously explain and promote CBX prominently to successive political leaders, like
Prime Minister Kishida, Ishiba, and Takaichi. Hopefully, it will enhance the idea of nation-
al support of CBX.

Superman, Disney, Frozen, Spider-Man—these IPs are not limited to films alone but are
used to develop a product across many fields such as software and merchandise. This has
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resulted in a market worth approximately 160 trillion yen over the past one hundred years.

Take Mickey Mouse which began 105 years ago with the famous “four circles” that Walt
Disney drew on a sheet of paper. Out of this simple drawing, today’s huge industry was
born.

But Japan is in the game: among the world’s top fifteen IPs, not fewer than seven originate
in Japan. Currently, Pokémon ranks first, and Hello Kitty ranks second. Doraemon and
Mario are also included.

There is more to come: according to the 2024 data from the Ministry of Economy, Trade
and Industry, Demon Slayer and SLAM DUNK are not yet included. Looking ahead, more
of the top 15 works are likely to be produced in Japan.

Looking at it from the economic point of view: the 2024 export data rank automobiles first
at approximately 22 trillion yen, followed by steel at about 5.5 trillion yen, and semicon-
ductors at around 5.4 trillion yen. The content industry, games, manga, anime, music, and
film, totals approximately 5.8 trillion yen. Thus, it already surpasses steel to be Japan’s sec-
ond-largest export sector, with the gaming industry holding the lion’s share of the content
industry.

Thus, Japan has already moved beyond the era of so-called “Cool Japan.” Manga and an-
ime are no longer subculture; they have become fully mainstream culture. Unfortunately,
this reality is not yet widely recognized!

Therefore, CBX attempts to position this “soft power” as a national strategy. Luckily,
CBX-related items have also been incorporated into next year’s supplementary budget.
Industry, the business community, and the government must take note of this reality and
internalize it not only in their way of thinking but policy making.

Japan must seriously envision becoming the center of entertainment in Northeast Asia,
joining hands in this endeavor with Korea is essential.

Last year’s launch in Kyoto of the “Music Awards Japan,” Asia’s first international music
award, was a crucial step to realize this goal. The first ceremony was held at the ROHM
Theatre in Kyoto. This year, it will be held at the Toyota Arena in Tokyo and NHK will
broadcast live.

Already last year in 2025, NHK had aired four hours of live coverage, attracting six to

13
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seven million viewers.

This year, we have additionally partnered with Google, YouTube, and Spotify. These
platforms together have around 880 million users worldwide, tens of millions of people
accessed the event. This is truly a game changer. We appreciate the staunch support we got
from Korea for this initiative.

Let me add a more personal perspective, as a producer and not as Commissioner of the
Agency for Cultural Affairs: Our wider region, ASEAN in addition to Japan, Korea, and
China, is expected to generate about 40 percent of global GDP by 2030. Culture and the
arts, the content industry, develop in parallel to economics and therefore will be transmitted
to the world.

For this to happen, it is essential that Korea and Japan, which are already at the forefront,
to join hands and collaborate effectively. I firmly believe that this can be achieved.

As mentioned, culture and the arts are already becoming Japan’s second-largest export
industry after automobiles, forming a core sector of the economy.

There is an additional and unique strength of culture and the arts over pure economic con-
sideration: they cannot be measured by “numbers” alone. If Japan exports 5.8 trillion-yen
worth of steel, it is commercially important, but steel remains steel. If 5.8 trillion-yen
worth of music, films, and entertainment are exported the impact is much bigger as it
reaches people’s hearts. The greatest value of culture and art lies in their ability to reach
people’s hearts and minds and forms the perception of the provider. Each of them creates
a unique encounter, experience and feeling. If all these elements come together, a new
cultural sphere centered in Asia is emerging.

In concluding, this cultural orbit, with Japan, South Korea, Northeast and Southeast Asia at
its core, opens a perspective for our children and the next generations.
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What Can Korea and Japan Learn from
Each Other through Cultural Exchange?
Korean Perspectives on Japanese Culture

Former Minister of Culture, Sports and Tourism, Republic of Korea
PARK Yang-woo

I. Introduction

Having spent approximately 25 years serving as a public official in the Republic of Korea,
working primarily in the field of cultural and tourism policy, it is particularly meaningful
for me to join all of you today in a forum dedicated to cultural discussion. In addition, for
about 15 years I have worked as a professor teaching cultural policy and arts management,
as well as serving as the CEO of cultural organizations.

Korea and Japan are often described as “close, yet distant neighbors.” While
geographically the closest of countries, our historical experiences have shaped a complex
and sometimes ambivalent mutual perception. It is precisely for this reason that I believe
it is meaningful today to share perspectives and reflections on Korea—Japan relations not
from a political or diplomatic standpoint, but from a cultural one.

Cultural exchange between Korea and Japan has a long history, dating back even before
the Baekje period in the 3rd to Sth centuries, including the well-known journey of Wang In
(Ajiki) to Japan. In more recent times, especially since the Korean government’s opening
of Japanese popular culture in 1998 (under the Kim Dae Jung Administration), cultural
interaction between the two countries has increased dramatically. Today, Japanese culture
is highly familiar, particularly to younger generations in Korea.

Against this backdrop, I would like to address the theme of “What can Korea and
Japan learn from each other’s cultures?”, focusing specifically on Korean perspectives
on Japanese culture. This topic is admittedly vast—whether viewed from a historical
perspective or in terms of the breadth of cultural content— and my comments may
inevitably resemble the parable of blind men touching different parts of an elephant.

15
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I1. The Current State of Korean Culture

Before entering the main topic, I would like to briefly touch upon the phenomenon of
Hallyu, or the “Korean Wave,” which has been attracting significant global attention in
recent years.

1. The Hallyu (Korean Wave) Phenomenon

As some of you are already aware, Korean popular music, television dramas, films, and
games-such as BTS, Parasite, Squid Game, and KPop Demon Hunters—-have generated
tremendous global resonance. This cultural boom has taken root not only across Asia but
worldwide, particularly among younger generations, (forming a distinct cultural current of
its own.

More recently, Hallyu has expanded beyond popular culture into areas such as Korean
literature (K-Literature), Korean cuisine (K-Food), beauty and cosmetics (K-Beauty),
medical services (K-Medicine), and traditional Korean culture (K-Traditional Culture) and
so on.

2. The Outlook for Hallyu

This phenomenon is expected to continue expanding for the time being, driven by the
creativity of content creators and advances in technology. At the same time, however, it
is reasonable to anticipate certain limitations, as other countries learn from, adapt, and
localize these cultural forms.

3. Is Hallyu the Same as Korean Culture?

When we speak of Hallyu, [ believe it is important not to lose sight of the fact that Hallyu,
largely centered on popular culture, is neither the core nor the totality of Korean culture,
but rather a partial manifestation of it. Culture as lived by citizens is far broader and deeper
than what is captured by global cultural trends alone.

IT1. What Can Korea Learn from Japanese Culture?

1. The Influence of Japanese Culture on Korean Culture, and Patterns of Exchange

Over the years, Japanese culture has influenced Korean culture through a variety of
channels and in multiple ways. A few examples for illustration:
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(1) The Influence of Japanese Popular Cultural Content

The first example concerns the influence of Japanese popular culture.

J-pop and Japanese animation, with their sophisticated production techniques, distinctive
worldviews, and rich storytelling, have provided considerable inspiration for Korean
content creators. In particular, Studio Ghibli’s animated works have moved audiences
across generations, leaving a lasting cultural impact.

(2) Respect for Diversity and Individual Taste

The second influence concerns a cultural emphasis on respecting diversity and individual
preferences.

Japan’s subcultures which value diverse tastes and have successfully developed them into
commercial and cultural forms (such as figurines, specialized magazines, and niche hobby
communities), have contributed to the maturation of so-called “fan culture” (deok-jil) in
Korean society.

2. Japanese Cultural Elements That Can Be Integrated into Korean Culture

There are several aspects of Japanese culture from which Korean culture can learn.

Cultural comparison is not about judging superiority or inferiority, but rather about
reflecting on one another and identifying lessons to be learned. For this reason, no culture
should be idealized or disparaged. | believe that the appropriate approach is to adopt each
other’s strengths while remaining cautious of their weaknesses. From this perspective,
and with the aim of fostering greater maturity in Korean society, a few reflections on the
question, “What can Korea learn from Japanese culture?”

While I may not be aware of everything about Japanese culture, | believe there are many
excellent aspects of Japanese culture. A few examples drawn from my personal experience:

First, there is a strong sense of order, public consciousness, and collective responsibility.
Japan is widely recognized for its high level of public awareness, evident in practices such
as orderly queuing, etiquette on public transportation, and maintaining quiet in public
spaces. These can be understood as examples of “norms internalized prior to law,” and as
such, they represent cultural assets that can contribute meaningfully to global society.

Orderly conduct in responding to natural disasters is another area that merits attention. The
voluntary cooperation of citizens, particularly in times of crisis, reflects an advanced civic
culture in which adherence to shared norms is upheld even under difficult circumstances.
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By comparison, while Korea possesses strengths in speed and flexibility, there remains a
tendency in certain situations to disregard rules. In this context, it is important to cultivate
a stronger awareness that rules ultimately serve to protect the community.

Second, the spirit of craftsmanship (shokunin kishitsu) is essential. The shokunin ethos
goes beyond mere technical skill; it embodies a profound dedication in which one pours
one’s soul into one’s work, often carrying an almost solemn sense of purpose. It transcends
the simple act of “making something” and encompasses craftsmanship, a commitment to
quality above all else, continuous improvement (kaizen), and a responsible attitude toward
production. In this regard, I hold deep respect for Japan’s culture of monozukuri—the art
and philosophy of making things—as well as the tradition of shinise, long-established
family businesses passed down through generations.

Examples such as the approximately 30,000 companies in Japan that have existed for
over a century, the Hoshi Ryokan, a hot spring inn that has been operating for more than
1,300 years, and Toraya, which has produced traditional yokan sweets for over 500 years,
illustrate the depth of this tradition.

Of course, craftsmanship and the shinise tradition are not without risks. An excessive
adherence to tradition can lead to rigidity, the so called “Galapagos syndrome™; this can
cause organizations to miss changes in the market. However, what we should learn from
Japan’s craftsmanship is not a “resistance to the passage of time,” but rather an unwavering
obsession with fundamentals.

If Korea’s strengths in speed and execution were combined with Japan’s meticulous quality
control and attention to detail, the result would not merely be “products made quickly,”
but “products that are perfectly and innovatively crafted,” capable of standing out and
differentiating themselves in the global market.

Third, the Aesthetics of Moderation plays an important role. The aesthetics of moderation
embodies the wisdom of finding satisfaction in scarcity, known as the spirit of Wabi, and
the acceptance of the beauty in the aging, fading, and wear of time, known as the spirit of
Sabi. This perspective seeks harmony rather than ostentation and can be seen as a precious
wisdom in life. The beauty of this spirit of moderation can be likened to the blossoming of
cultural sophistication.

Fourth, the Aesthetics of Hospitality and Consideration facilitates personal interactions.
The culture of preventing inconvenience, known as Meiwaku (3£:%), and the hospitality
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that carefully considers others can be viewed as the cornerstone of mature civic
consciousness. Etiquette in public spaces and respecting others’ boundaries are key
elements in reducing conflicts in a densely populated society like Korea. Recognizing that
we are not everything and that we are in coexistence is fundamental to creating a beautiful
society.

Fifth, drawing from my background as both a public official and a professor, the culture of
recording and preservation needs mention. The ‘power of content’ comes from archiving.
Japan excels in thoroughly documenting and databasing everything from trivial daily
matters to historical events. This vast archive has laid the foundation for becoming an “IP
(Intellectual Property) powerhouse” in fields such as animation, gaming, and literature.
In Korea, there is a need for a systematic culture of recording to transform the explosive
energy of K-Culture into classic content with long-term viability.

Sixth, as a public policy maker, localism that emphasizes regional characteristics needs
discussion. Japan has unique ‘meibutsu ( %4 ¥J, local specialties)’ and ‘matsuri ( %% 1),
festivals) * alive in every region. Moving away from centralization and branding the unique
charms of each locality is a strength in terms of regional regeneration and tourism.

This will help Korea connect the history and culture of each region to modern local
branding to overcome the crisis of regional extinction.

As mentioned earlier, there are many aspects of Japanese culture that [ am not well-
acquainted with but are worthy of learning. However, even from the few cultural aspects
mentioned, it is evident that these are valuable cultures that Korea can learn from.

I often say that we cannot evaluate the culture of a region, a community, or even a
country in terms of good or bad, or superior or inferior. Culture is an asset shared by that
community over a long time. Nevertheless, I believe that encountering cultures different
from our own and learning from one another is not only beautiful but also crucial for
creating a desirable society.

Proposals to foster cultural exchange and mutual understanding between Japan and Korea.

First, Active Efforts by Leaders and Politicians: There is a need for active efforts by the
leaders and politicians of both countries to establish a vision and tangible policies for
mutual development. In this process, it is also necessary to be cautious with words that
could undermine the hard-earned efforts.
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Second, School Education Encouraging Understanding: Education that promotes
understanding and mutual upliftment is important. The knowledge learned in childhood
shapes lifelong values.

Third, The Role of Mass Communication: The role of mass communication is crucial.
Official and unofficial meetings and discussions among professionals in this field, such
as TV, will provide very beneficial opportunities to enhance the understanding of both
cultures.

Fourth, Tourism Activation: Increased tourism between the peoples of Korea and Japan,
especially among the youth, will greatly help in understanding each other’s cultures.

Understanding the culture of another community is not as easy as it sounds. Culture does
not exist in isolation; it is a complex product that must be considered alongside its long
history and political and economic factors. Nonetheless, when we respect each other’s
differences and strive to understand one another, the cultural relationship between Japan
and Korea can develop to a more mature stage.

In conclusion, there is a solid ground for cultural exchange and cooperation between Korea
and Japan to truly blossom.



Cultural Exchange for Peace 21-22

If diplomats were musicians

Yonsei University, Cellist and artistic director
Prof. YANG Sung-won

Just as Aristotle suggested that human beings are intelligent because we have hands, 1
believe that cultural exchange can become our “hands” — instruments through which
understanding, sensitivity, and shared intention take form. Between Japan and Korea, and
far beyond, culture allows us to reach one another before politics, and often more deeply
than words ever could.

Diplomats and politicians, by necessity, meet face to face. They must speak, negotiate, de-
fend positions, and respond to history directly. Their work is essential, but it is also inher-
ently confrontational and often constrained by time, responsibility, and public expectation.

Musicians, by contrast, work side by side. We do not begin by speaking — we begin by
listening. Our attention is directed not at one another, but toward a shared score, a shared
silence, and a shared responsibility to the music itself.

I have been visiting Japan regularly since 1993, every single year with the sole exception
0f 2021 due to the pandemic. Likewise, since | was entrusted with curating concerts and
festivals, I have invited Japanese artists every year without interruption. This has never
been about symbolic gestures, but about continuity. Over time, | have witnessed how
deeply we come to appreciate one another—precisely because artists sit side by side, listen
carefully, adjust continuously, and work together to bring to life masterpieces composed

centuries ago.

Seeing this process repeated year after year gives me profound hope. Even more so when
I watch young Korean and Japanese musicians experience, often with genuine emotion,
what they can create together — not through debate, but through shared listening, not
through assertion, but through trust. In those moments, it becomes clear that we are not
rehearsing or performing as Koreans and Japanese, but as close friends, and above all, as
human beings.

This year as well, [ look forward to returning to Japan as both a musician and a juror, and
in the coming years, Japanese artists will once again join my festivals in Yeosu and Pyeo-
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ngChang. No words can fully replace the joy of being together in music — of contributing,
quietly and sincerely, to a future we hope will be peaceful and beautiful.

Politicians come and go. | have served as an artistic director for many years, and I believe |
will continue for a few more (with a smile). Rather than creating one-time symbolic events,
I choose to persevere in what I believe.

Music can be our hands.
Strong, patient, and human—reaching toward one another, again and again.



Cultural Exchange for Peace 23-24

Japan and South Korea influence the Global South

Associate Professor, College of Asia Pacific Studies,
Ritsumeikan Asia Pacific University
Prof. CHADHA Astha

As a researcher examining international relations at and in East Asia, it was an immense
pleasure to be part of the commemorative event for the 60" anniversary of the normalization
of Japan-South Korea diplomatic relations through the lens of cultural cooperation.

For a relationship often defined as close yet apart, the event brought together practitioners,
diplomats, academics and students who saw value in exploring the possibilities of cross-
border cultural collaboration between two East Asian nations that have carved a niche for
themselves as hubs of cultural export to the world. Reflecting on the milestone of Japan-
South Korea relationship was the panel looking into how music has connected the talents
of the two nations at the bilateral and international stage, reminding everyone that while
political treaties provide a framework for cooperation, it is culture that truly penetrates the
masses and engages with grassroots.

In modern geopolitics, we often focus on trade deficits, semiconductor supply chains, and
security umbrellas. Yet, as [ argued in my recent seminar, culture remains the key shaper
of how we define ourselves as both separate and similar groups. It is the repository of our
traditions and the language of our shared history. I have consistently read that for Japan and
South Korea, the shared history is complex, marked by the deep scars of the colonial past
and never-ending politics of apologies. For decades, these intergenerational memories have
been seen as barriers to trust-building. However, 1 feel that this event highlighted what has
been overlooked, i.e., culture is no longer just a reminder of past trauma, but a bridge. Both
Japan and South Korea face the existential challenges of aging populations and shrinking
birthrates. The implication is that their cultural products, ranging from literature, music,
animation to film, increasingly reflect these shared anxieties to citizens across the borders
and seas where their own struggles are also reflected in the “other.”

In fact, for me the most striking observation from the symposium was the emergence of
Japan and South Korea as a combined sphere of cultural influence in the Global South.
While Japan has long established a different, high-trust market for its technological and
cool cultural products like anime, a fascinating divergence is occurring among the youth
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in South Asia, Southeast Asia, and Africa with regard to emerging cultural imports from
South Korea. K-pop is gradually becoming the new universal language of expression.
While Japanese culture often emphasizes modesty, depth and high-context craftsmanship,
K-pop is built on a model of strategic accessibility and digital-first engagement especially
during the COVID-19 pandemic. In the Global South, K-pop is not just music but a
blueprint for modernism that is not purely Western, allowing youth in developing nations
to envision a path to global prominence that retains the “self”.

On the political front, culture is the vessel for the transmission of trust. Political leaders
may sign accords, but true reconciliation happens when a Japanese teenager finds solace
in a K-drama, or a Korean student feels a connection to Japanese aesthetics. The past six
decades have established that well. But as we look toward the next sixty years, the new era
of Japan-South Korea relations will not be defined by the absence of historical dispute, but
by the presence of a shared cultural vocabulary.

In the Global South, this partnership reflects technological reliability and vibrant pop
expression and offers an alternative model of durable infrastructure for peace. This event
was a testament to the fact that while Japan and South Korea have developed their distinct
cultural industries, cultural cooperation has moved beyond a mere soft power bracket and
has become the primary vessel for transmitting intergenerational memory and building
a resilient foundation of mutual trust that survives even the most turbulent geopolitical
tussles.
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Cultural diplomacy by stealth:
A piece of history between Great Buddha of
Kamakura and Gyeongbokgung (Palace)

Osaka School of International Public Policy,
Specially Appointed Professor
SATOH Haruko

This essay is based on a peresonal recollection about a recent episode in Japan—Korea
relations, a story that revolves around the repatriation of an historical building that once
stood inside Gyeonbokgung (&%} ), the former royal palace in the centre of Seoul, from
Japan. It is about how a family history became intertwined in the ebb and flow of various
efforts to overcome the colonial past between Japan and Korea.

An historical heritage building returns to Korea

In June 2025, the Korea Heritage Service, the government body for the preservation of
national heritage, announced that this building—called Kangetsudo (# H 4% ) in Japa-
nese— had been dismantled for restoration and returned to Korea after 100 years of it being
a quiet fixture in the grounds of Kotokuin, the temple of the Great Buddha of Kamakura.

This news probably surprised most in both Japan and South Korea. The existence of this
historical building in Kamakura has not been widely known. Tourists would not necessarily
be drawn to an inconspicuous wooden hall that looked like an ancenstral shrine, tucked
away behind the wall that surrounded the seated Buddha. I had known about this since I
was a child because Kotokuin was where my diplomat father, Yukio Satoh, grew up, born
as the second son of its head priest, Mitsuo Sato. And, for a diplomat who, in his junior
days, accompanied the delegation that normalised ties between Japan and South Korea in
1965, the history of Imperial Japan’s colonisation of Korea surely had personal poignancy.
Kangetsudo was a piece of pre-war history in my proximity, whose fate had always hung
over our heads like unfinished business. When this building could return to Korea was
anyone’s guess, if there was ever going to be a right time to do so.

While Kangetsudo’s provenance has always been clear, the circumstances in which it came
to Kamakura may need special acknowledgement, because it was not part of the many
artifacts or buildings from the palace that were taken by the Japanese to be sold to private
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collectors. That is, it was not a loot, although its symbolism is undeniably tied to the history
of colonisation. Nonetheless, the process of its return was a quiet, low-profile undertaking
that took nearly 20 years. This important task fell on my cousin, Takao Sato, the current head
priest of Kotokuin and also an archeologist himself to work with his Korean counterparts
in the belief that historical buildings such as this should be returned to where they belong.
Kotokuin paid for the entire process. Toward the end of 2025, he was awarded the presiden-
tial medal in recognition of his efforts that fortuitously bore fruit on the occasion of the 60"
anniversary of normalisation of ties between post-war Japan and the Republic of Korea.

Kangetsudo in Japan-Korea relations

As far as [ was told by my father, who presumably heard from his, Kangetsudo came to Ka-
makura in the 1930s from the house of the founder of Yamaichi Securities, Sugino Kisei, in
Tokyo. Sugino apparently received the building in 1924 from the Chosen Industrial Bank
or Joseon Industrial Bank (§Af5E #481T) as a “token of appreciation for supporting the
cause of Korean independence.” Sugino transferred the building to the temple because
it was too big for his garden in Tokyo. I am not entirely sure of the veracity of Sugino’s
sympathies toward Koreans, but of the Korean banks that came under Imperial Japan’s
control during colonisation, the Chosen Industrial Bank appears to have stood out for the
high ratio of Koreans compared to others and the relative equality between Korean and
Japanese employees. In any case, this was the story that I had come to believe as a child,
since my grandmother first took me to see Kangetsudo.

Here I share my observation (as a family member outside of the formal process) of how
the idea of returning Kangetsudo survived difficult times in the past 20 years, ever since
the cultural heritage agency approached Kotokuin (i.e., my cousin) about this. For, the road
travelled was not smooth for my cousin or for the temple, as initial “talks” started when
issues of past history were becoming a diplomatic thorn in Japan’s relations, not only with
South Korea but also with China (and to some extent other Southeast Asian countries).
Therefore, if there was a cloud of secrecy surrounding this significant project of cultural
diplomacy between two countries that were not always seeing eye-to-eye, it was because
domestic sensitivities in both countries necessitated an approach that did not attract the
wrong public attention.

My father had been following developments closely as a family matter and in regular com-
munication with my cousin about this. He was particularly concerned that the repatriation
of Kangetsudo not be treated as a returning of a loot by the Koreans, and that it should be
returned as a symbol of friendship between the two countries. There was a heighten sense
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that the wrong narrative may taint this endeavour, when it was erronously reported in 2010
in the media that Kangetsudo was being returned to Korea. My cousin received threatening
calls from Japanese—presumably a right-wing “conerned citizen”, who tend to harbour
anti-Korea sentiment. This was a sad testimony to how some Japanese think about the past
and the Korean people; it also demonstrated the complex role of public perception and
past history (of Japanese colonisation of Korea) that inform contemporary Japan-Korea

relations.

By the mid-2015s, when I began to have regular contacts with the Korean consulate in
Osaka for professional reasons, I shared with them about this “family matter”; they were
all surprised but understanding of the family concern about how the return should happen.
The timing was not exactly ideal, as Prime Minister Shinzo Abe’s second long tenure in
office (2012-2020) had seen Japan’s relations with South Korea increasingly characterised
by disputes over comfort women and forced labourers. By the time Korean President Moon
Jae-in’s anti-Japan stance seemed intractable around 2018-19, Korean public opinion
toward Japan had hit rock bottom. I could only imagine then that while the well-wishers
and like-minded colleagues on both sides, including the Japanese foreign ministry that
was kept abreast of the developments through my cousin, must be anxious about popular
sentiment. One deliberatly misleading reports could fan ill-will to derail and delay the
process. In planning the restoration work and to realise the return, it must have felt at times
that the window to return may never open. Kangetsudo was badly in need of repairs, which
complicated the task.

As a bystander to the actual effort but a scholar of international relations teaching Japan’s
foreign policy, I cannot stress enough just how the often frosty air surrounding the political
relations between Japan and Korea made the return difficult but important at the same time.
Important because Kangetsudo’s return could become a symbol of genuine reconciliation,
a gesture of good will. And the bilateral relationship has always needed more good will
among friends than resentful detractors. If there was a cloud of secrecy surrounding this
significant project of cultural diplomacy between two countries that were not always seeing
eye-to-eye, it was because domestic sensitivities in both countries necessitated an approach
that did not provoke the wrong kind of public attention.

Past history matters
When the Kangetsudo issue began to occupy our minds, the constructive mood of the late

1990s to early 2000s was giving way to disputes over Imperial Japan’s actions in Korea,
notably over compensation for the comfort women and forced labourers. This period

27



28

Cultural Exchange for Peace

roughly coincides with the rise of right-wing nationalist voices, once marginal in Japan
but gradually gaining traction in mainstream politics and society. There is no simple way
to explain why this came to be, but the dual impact of the changes in Japan’s international
environment and its own post-bubble economic stagnation is hard to ignore. The end of the
Cold War and the economic (and political) rise of Asian countries gave rise to a regional
political space to critically reappraise modern Asia’s past and how it informs the present,
different from the way the post-1952 San Francisco system gave post-colonial discourse
little space to flourish, if at all.

Many would recall that the 2000s began with Japanese Prime Minister Jun’ichiro Koizu-
mi’s controversial annual visits to the Yasukuni Shrine between 2001 and 2005, a Shinto
shrine that symbolised Imperial Japan’s militarism (and the unrepentant Japan) to many in
the outside world. That it was a place of prayer for the bereaved families of soldiers who
perished in World War Il was of little matter, when a political leader’s act of visiting the
shrine itself was construed as an offensive statement. Koizumi’s successor, Prime Minister
Shinzo Abe’s denial of the imperial army’s involvment in running wartime brothels argu-
ably sparked a new round of acrimony between the two countries over history.

The return of Kangetsudo may become a bookend to this chapter of Japan—Korea relations
driven too often by voices of mistrust and suspicion. At least, for Kotokuin, the return
comes as a great relief, relinquishing the role of what has effectively been a custodian of
a historical treasure of the Korean people since it came to Japan 100 years ago. But the
complex role of public perception and past history (of Japanese colonisation of Korea)
that inform contemporary Japan-Korea relations remains. It is part of Japan’s unfortunate
“history problem” that still persists after more than 80 years; the inability to own its part in
modern Asia’s darker episodes is an ideologically rooted problem that post-war Japan has
yet to address in earnest. But this is a story for another time.
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Cultural communication through the music

Agent, AOI Trio/Japan Chamber Music Foundation
Producer. KAWAI Taku

I Would like tO ShOW you some examples Of Culture as a mediator in international politics cultural exchange for peace
cultural exchange between Japan and Korea,

and the world, from the viewpoint of my Chambar Musle

s 3 3 2 s
profession “Chamber Music.” It is a form of I S
. . .. beyond the border
classical music requiring a small number of

Culture as 2 mediator in intcrnational politics:
cullural exchange lor pesce

musicians, usually 2 to 8 persons.

January 26

Compared to an orchestra which needs Risumcilan Uniisiy, Kyoo

dozens of musicians and one definitely strong leader called a “conductor,” chamber music
requires spontaneous ideas and insights of the music from each musician. And they should
make music together with in-person direct communication through some rehearsals.
This “communication” process to make something together is a very important fact for
understanding each other between countries with different histories and backgrounds.

Here, I’ll show you what we will do this year T
What we will do this year

for cultural exchanges which bring further

. 12th Osaka International
global expansion.
. . Chamber Music Competition

The Japan Chamber Music Foundation, where held A
eld in every three years since 1993

I’'m serving as the producer, holds the Osaka to find and produce well talented

fulltime chamber music ensembles

International Chamber Music Competition this :
with global career

May. It is held every three years since 1993 to
find and encourage well-talented fulltime chamber music ensembles with global careers.

We have two sections for the competition. R : =
12th Osaka International Chamber Music Competition @

Section one is for string quartet, two violins,
viola and cello. And section two is for piano Date: May 17th-24th, 2025

Venue: Sumitomolife lzumi Hall, Osaka

trio and piano quartet, which comprise

Of piano Violin and Cello) and Viola for String quartet: ?:;I?;‘:teedoez'ldsembles among 30 applications
[{ worl
quartet ThlS competition has become Piano trio/quartet: 8 selected ensembles among 47 applications
: from the world

one of the most important chamber music
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competitions in the world. And this time, we received 30 applications for string quartet
and 47 applications for piano trio/quartet. 8 selected ensembles after the preliminary

30

screening will be invited to Osaka to join the in-person performances.

We will welcome 9 distinguished artists as our
jury members. All the juries are front runners
of the classical music world establishing
performance and teaching career.

I am happy to point out that our over 30 years
of history has produced significant musicians.
They now have influential roles in prominent
institutions around the world, and they will come
back to Osaka to give big support to the next
generations as they received dozens of years
ago.

If you give good performances at a competition,
you will be granted some prizes and prize money.
First prize winners will have an opportunity to
participate in a Japan tour called the “Grand-Prix
Concert.” But is it enough support for young

ensembles?

What is the biggest challenge for young
ensembles?

It is simply, continuance. If you cannot get good
success at a competition, your ensembles cannot
establish professional careers. And it would
become difficult to keep your motivation to keep
your ensemble.

12th Osaka International Chamber Music Competition &2

9 distinguished jury as
world renowned
chamber musicians
from seven countries

[ Prof. Yang from Korea |

12th Osaka International Chamber Music Competition &

@ More than 30 years producing
exceptional ensembles.

Culturs a3 3 medistor in International oolitics cultural exchancs for peace

12th Osaka International Chamber Music Competition &

Prizes
1st prize: 2,500,000 Japanese yen
2nd prize: 1,200,000 Japanese yen
3rd prize: 800,000 Japangse yen

Grand-grix concer:: 1st prize winner of each section shall have
a Japan teur including about 10 concerts.

12th Osaka International Chamber Music Competition &2

What is a challenge for
young chamber music ensemble

Continuance
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We are providing not only prize money, but also
the next opportunity which brings contestants to
the concert, festivals, and masterclasses. Even if
you cannot get the first prize at the competition,
these special prizes may bring you precious
experiences such as Korea, UK, France, the

Providing the next chances in the world from Osaka &
Special awards

| Mug'cin
Az
PreongChang award lj
| ditasted by Sung-wWor vang | EZ Precogtauss

[ BitenPears BRTTENEARS
Arls Avard 2RIS

Saing Quartet Cierna e | String Quartet
Amsterdzm Award i T

Ambassador Lnzable @
Award {1 unich}

(visRE

vard

Netherlands and Germany. And it can be a great incentive to keep your ensembles. |

hope young ensembles will have further development through these optional chance, and

establish their career.

These special awards are created under the generous support of music institutions in

the world. And Prof. Yang is directing Music in PyeongChang which is one of the most

important music festivals in this Asia.

The music competition seems to be held in one
single location. But its effect can spread over the
border to help younger generations.

I hope young musicians will have meaningful
development and establish their careers through
the support of our whole music industry, which
will come back to us in the future to help
younger generations. This could prove to be a
sustainable cycle of arts and culture.

Thank you.

Em T
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From Osaka to the World
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Support the long-term
career of contestants
for their continuance
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Culture as a Tool for Reconciliation and
Soft Power Collaboration

Arirang TV - Seoul
OH Sooyoung Jennie

What was expected to be a stiff and cautious first meeting between the South Korean and
Japanese leaders took many by surprise in late October 2025.

During the APEC summit in Gyeongju, President Lee Jae Myung and Prime Minister
Sanae Takaichi held their first in-person talks. The encounter drew attention first because
of its diplomatic stakes, but the headlines that followed focused on its strikingly warm
atmosphere. With smiles and respectful bowing from both sides, the two leaders spent
around 40 minutes together — longer than expected for a sideline meeting.

Before their respective elections, apprehension had run deep on both sides. In Seoul,
Takaichi was widely viewed as a conservative nationalist figure, associated with
uncompromising positions on Japan’s imperial rule of Korea. In Tokyo, Lee was perceived
as leading a party that has traditionally stirred more friction with Japan, while being
regarded as more open to engagement with Beijing.

Against this backdrop, the sheer ease of their first encounter stood out. But it didn’t happen
by chance. Upon her inauguration, just days before meeting President Lee, Takaichi had
publicly stated her fondness for Korean seaweed, cosmetics, and dramas. These remarks
were widely picked up in Seoul and prompted Lee to present her with seaweed and
K-beauty goods.

The initial exchange set the tone for their next meeting in Nara Prefecture two months
later. There, the two leaders performed drums together to a K-pop tune, turning diplomatic
pleasantries into a stage of visible camaraderie.

This became the backdrop for the symposium, “Culture as a Mediator in International
Politics, Cultural Exchange for Peace,” held just two days later in the nearby city of
Kyoto. The conversion could not have been timelier, reinforcing the key point: cultural
engagement can, and must be, used strategically and sparingly to enhance Seoul-Tokyo
relations, and their influence in the Indo-Pacific region.
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Cultural Cooperation for Future-Oriented Relations

The initial Lee-Takaichi encounter was a unique, unprecedented moment in Korea-Japan
relations in their 60 years of normalised diplomatic relations. As Professor Sachio Nakato
of Ritsumeikan University noted, the moment highlighted the immense potential culture
can play in driving the two neighbours’ “future-oriented” relationship forward.

In reality, however, culture has long been regarded as a peripheral category in diplomacy.
In most joint statements and agreements, culture is mentioned last, behind the more realist
pillars of statecraft such as security and trade. As such, cultural cooperation between South
Korea and Japan has rarely received substantive attention.

The momentum for cultural cooperation has remained vulnerable to the volatile ups and
downs of Seoul-Tokyo relations, as demonstrated throughout the years. When bilateral
relations spiraled into a tit-for-tat trade war in 2019 over historical disputes, South Korea
unofficially launched a boycott against Japanese products and cultural consumption. Japan,
meanwhile, suspended a visa waiver programme for Korean tourists from 2020, citing the
COVID-19 pandemic.

Suggesting greater cultural collaboration is not to minimise the structural sticking points
in South Korea-Japan relations, nor to suggest that cultural exchange can substitute for
political resolution. Rather, it is to underline how, even amid unresolved conflict, culture
still creates room for engagement. Its power lies partly in the fact that it is not zero-sum
or transactional in the way trade and economic interests often are. Artistic directors Prof.
Yang Sung-won and Taku Kawai, during the panel, testified how collaborations among
classical musicians have built familiarity, understanding, and inspiration through shared
experiences.

Recent polling reflects the power of culture in improving bilateral relations. A survey
conducted in November to December 2025 found that 56.4% of South Koreans expressed
a favourable view of Japan — the highest on record. Meanwhile, the Korea National
Image Survey conducted last October showed that 42.2% of Japanese respondents held a
favourable view of South Korea. While the figure appears comparatively low, it actually
stands at the highest level in seven years, with K-culture cited as the strongest driver of
improved perceptions.

Soft Power Cooperation Needed in Indo-Pacific

Beyond bilateral relations, the forum also underscored the need for strategic coordination
between South Korea and Japan as liberal democracies in the region. In the Indo-Pacific,
where influence is increasingly shaped through narratives as much as military and
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economic power, South Korea and Japan are well placed to project the credibility and
appeal of open societies, against the rise of authoritarianism and illiberal narratives.

It is no coincidence that Seoul and Tokyo are cultural powerhouses. From the perspective
of the Global South, both countries are seen as models of modernisation and cultural
sophistication, as Professor Astha Chadha of Ritsumeikan University noted. Their cultural
exports have gained traction not simply because they are well-produced, but also because
they project societies that appear dynamic, technologically capable, and globally engaged,
while still visibly shaped by heritage.

South Korea’s rise through K-Pop, cinema, and beauty products has been rapid and
dramatic, but it also rests on deeper cultural foundations and strong discipline, as
highlighted in Commissioner for Cultural Affairs of Japan Shunichi Tokura’s keynote
speech. Japan’s cultural influence, meanwhile, has long been established through literature,
film, and consumer culture, marked by craftsmanship and authenticity, as observed by
former South Korean culture minister Park Yang-woo.

Underlying these strengths are democratic attributes: openness, freedom of expression,
competition, and discipline. These conditions have allowed creativity to become
institutionalised and cultural production to scale into a form of influence that reaches far
beyond borders.

Culture is already being used strategically elsewhere — through Beijing’s overseas
messaging networks, its sponsorship of cultural and academic programmes designed to
normalise official narratives and foster a repressive social environment. Its use of red tape
and pressure to shape what foreign studios, publishers, and streaming platforms can show
are posing concern. China’s cultural boycotts and travel bans have also been an unofficial
tool for coercion and punishment to pressure both South Korea and Japan.

As arguably the most prominent democracies left standing in the region, with the highly
visible and tangible withdrawal of U.S. soft power influence over the past year, Seoul and
Tokyo share an interest in safeguarding a culture of openness, respect for humanity, rule-
of-law, transparency, and accountability beyond their own borders.

Seoul and Tokyo Must Institutitionalise Cultural Cooperation
The good news is that South Korea and Japan’s soft power is already in high currency
across the region. It must now be mobilised deliberately to reinforce both their bilateral

relations and their democratic presence.

There could be several practical pathways. First, the two governments could shift
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cultural exchange from symbolic showcases to co-production and content creation. Joint
mechanisms for film, documentary, animation, and, as Professor Haruko Satoh of Osaka
School of International Public Policy suggested, broader news media coverage would
encourage shared narratives and spotlight lesser-known efforts for cultural cooperation.

Second, people-to-people exchanges should be built steadily and strategically over time,
especially among younger generations, rather than merely increasing the volume of
tourism and other short-term experiences. Scholarships and joint residency programmes
for not only students and researchers, but also artists, writers, and digital creators would
help build a generation that sees cultural partnership as natural and necessary. One
programme I observed in December 2025 was a seminar between young South Korean and
Japanese adults who presented and discussed how to respond to earthquakes. Organised
by the Japanese Embassy in Seoul, it was a session of the Japan-East Asia Network of
Exchange for Students and Youths (JENESY'S) which brings together students and youth
across Asia to promote mutual understanding and trust by encouraging friendship and
cooperation not only through culture but knowledge-sharing regarding environmental
conservation, energy development, and climate change. Programs like these could be
especially encouraged among South Korean and Japanese youth.

Third, both countries can collaborate more systematically in the Indo-Pacific. Coordinated
cultural engagement through joint exhibitions, festivals, or even development cooperation
would allow Seoul and Tokyo to expand their soft-power presence. Prof Akihiko Kimijima,
the Director of the Peace Museum, floated the idea of a Northeast Asia chamber orchestra
founded by South Korea and Japan, which would expand its membership to include those
in China, Mongolia, and even North Korea. As such, South Korea and Japan can together
promote dialogue across geopolitical faultlines, and a culture for peace, prosperity and
freedom.

At this juncture, for Seoul and Tokyo, it is crucial to treat cultural partnership with the
same seriousness they apply to trade negotiations, security coordination, and industrial
policy. The question is whether they can recognise and build on the current momentum
and turn culture into a permanent tool for building ‘future-oriented relations.’ Institutional
efforts are critically needed to create such a mechanism that can withstand both political
and regional headwinds. Culture can be more powerfully binding than bilateral treaties
and agreements. Interactions, shared experiences and moments of inspiration are harder to
dismantle than trade or political initiatives.

As Professor Michael Reiterer of the Brussels School of Governance and guest professor
at Ritsumeikan stated, culture should “no longer be a side event,” but “utilised deliberately
as a tool for peace between the two nations, and beyond.”
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Chamber Music

Medium as working together
beyond the border
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What we will do this year

FHOTVS HARKHIEMIYFITIX, 44E  redin ey treeyeorssnce 155
5HIZKIREBENIET Y 7 — VR B LE e e
To SO —IVIF 1993 RS 3AET & vithdobalcareer
CEfRSATBHY . EENAEY Y 7% B
FERIENIET VY TR - BT
BIEEHMELTVET,

Q27— NIZIE2OoOD %B M2aH D T3, 12th Osaka International Chamber Music Competition &3
51 EM 6192’%17_5!@%“(\ 220077 A% Date: May 17th-24th, 2025
:/\ ry\\ /f j_ 5 . ‘7‘ T U _(:‘1:%)& é ﬂi _é__o % 2 Venue: Sumitomolife lzumi Hall, Osaka
HMEET ) SEEBLCET BT, | S et o sl

Piano trio/quartet: 8 selected ensembles among 47 applications
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12th Osaka International Chamber Music Competition \'%;3

9 distinguished jury as
world renowned
chamber musicians
from seven countries

[ Prof. Yang from Korea |

‘,; i% More than 30 years producing
) exceptional ensembles.

12th Osaka International Chamber Music Competition &

Prizes
1st prize: 2,500,000 Japanese yen
2nd prize: 1,200,000 Japanese yen
3rd prize: 800,000 Japanese yen

Grand-orix concerz: 1st prize winner of each section shall have
a Japan tour including about 10 concerts.

12th Osaka International Chamber Music Competition &

What is a challenge for
young chamber music |

Continuance
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Culture as a Mediator in International Politics

Cultural Exchange for Peace

At the occasion of the 60" anniversary of diplomatic
relations between Japan and South Korea

Speakers
TOKURA Shunichi

Composer / Commissioner for Culture

PARK Yang-woo

frm. Minister of Culture, Sports & Tourism

Commentators

Prof. YANG Sung-won

Yonsei University, Cellist and artistic director
Mr KAWAI Taku

Agent, AOI Trio /

Producer, Japan Chamber Music Foundation
Prof. SATOH Haruko

Osaka School of International Public Policy,

Osaka University

Prof. CHADHA Astha

Associate Professor, College of International
Relations, Ritsumeikan University

Moderator
Ms. OH Sooyoung Jennie
Arirang TV - Seoul

Opening Remarks

Amb. REITERER Michael
Distinguished Professor CSDS-VUB; Invited
Professor Ritsumeikan; EU-Ambassador ret
Prof. NAKATO Sachio

Director, Center for East Asian Peace and
Cooperation Studies

Program

16:00 In cooperation, we trust
Prof. NAKATO Sachio

16:10 Culture as part of EU foreign policy
Prof. REITERER Michael

What can we learn from each other?
Japanese view on Korean culture

H.E. TOKURA Shunichi
Korean view on Japanese culture
H.E. PARK Yang-woo

Discussion by the commentators
Prof. YANG Sung-won
Mr KAWAI Taku
Prof. CHADHA Astha
Prof. SATOH Haruko
Moderator:
Ms. OH Sooyoung Jennie

Q&A
End

Contact:East Asian Peace Cooperation Research Center
ceapcs@st.ritsumei.ac.jp
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Center for East Asian Peace and ©

OH 2 Xl F AT T
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Cultural Exchange for Peace

Contributors

Mr. TOKURA Shunichi

ElR / XILFRE

Shunichi Tokura is a leading Japanese composer and arranger and currently serves as Commissioner for Cultural Affairs
of Japan. Born in Tokyo, he began studying the violin at an early age and received music education in Germany before
making his debut as a composer while studying law at Gakushuin University.

Since the 1970s, he has produced numerous hit songs, composing over 1,100 works with total record sales exceeding
60 million copies, and has received many major music awards in Japan. He has also contributed extensively to film,
television, and stage music, and has been active internationally since the 1980s. He previously served as President of
JASRAC and was named a Person of Cultural Merit in 2018. Since April 2021, he has led Japan’s cultural policy as
Commissioner for Cultural Affairs.
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—RFEHERAL TS o BABEERERS (JASRAC) RRVPXIBZRZELCXLITROERZFEEL. 20185FIC
3fEThHEE L THREI N 2021F48 LD XEFREL LT BADOXLEROHEEICIDHA TV S,

Mr. PARK Yang-woo

nNovoy
frm. Minister of Culture, Sports & Tourism

Xt ERASRE

Dr. Park Yang-woo is an expert in cultural administration and the content industry, with extensive experience spanning
public policy, academia, and industry practice. His areas of expertise include culture and the arts, content industries,
international cultural exchange, and tourism.He currently serves as President of the International Non-Scripted Content
Association (INSCA), where he works to promote international cooperation and sustainable growth in the global
content sector. Previously, Dr. Park served as Minister and Vice Minister of the Ministry of Culture, Sports and Tourism of
the Republic of Korea, as well as Director of the Korean Cultural Center New York. He has also held the position of Vice
President and Professor at Chung-Ang University.

Through these roles, he has played a leading role in connecting cultural policy, creative industries, and international
cultural engagement.
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Cultural Exchange for Peace

Contributors

Yoo
Yonsei University, Cellist and artistic director

EHXSHR/F1) R MNEREE

Sung-Won Yang is an internationally acclaimed cellist who has performed at many of the world’s leading concert halls,
including Alice Tully Hall at Lincoln Center, Salle Pleyel, Théatre des Champs-Elysées, the Concertgebouw, the
Musikverein, and Suntory Hall. He is an exclusive recording artist with Decca / Universal Music Group, and his recent
releases include Schumann’s Cello Concerto with the London Symphony Orchestra conducted by Hans Graf (2024). An
album featuring Elgar’s Cello Concerto and Piano Quintet is scheduled for release in April 2025.

Born in Korea, Yang studied at the Paris Conservatoire and later served as an assistant to Janos Starker at Indiana
University. He currently serves as Artistic Director of the Music in PyeongChang Festival (Korea) and the Festival
Beethoven de Beaune (France), and is a Professor at Yonsei University as well as a Visiting Professor at the Royal
Academy of Music in London, where he is also dedicated to the education of the next generation of musicians.
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Mr. KAWAI Taku

E7/ZESB EMVF v R—Dv—
LEMBiEA BFEARERME 707 1—49—

Graduated from Waseda University. Joined the Planning and Production Department of Suntory Hall, where he was
involved in the establishment of the Chamber Music Academy and the Chamber Music Garden, working extensively on
chamber music concerts and professional development programs for young musicians. At the Chamber Music Academy,
in addition to managing coaching programs, he served as a coordinator for more than 30 community programs annually.
After participating in the launch of public concert halls, he was appointed Producer at the Japan Chamber Music
Foundation in 2017, and has since been responsible for the management of the Osaka International Chamber Music
Competition & Festa and related concerts. Since 2019, he has concurrently served as Manager of the piano trio AOI Trio,
supporting its activities both in Japan and abroad. He has also attended numerous international music festivals and
chamber music competitions, and has been regularly invited as a listening committee member to the Audition de
Quatuors Internationaux at the Paris String Quartet Biennale and the Bordeaux International String Quartet Competition.
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Cultural Exchange for Peace

Contributors

Prof. SATOH Haruko

KEARZE XSRERD2HBIRMARE IR

Haruko Satoh is a Specially Appointed Professor at the Osaka School of International Public Policy (OSIPP), Osaka
University. She was responsible for the program Peace and Human Security in Asia (2011-2016), promoting research
collaboration and student exchange with universities in Southeast Asia, and currently managed a Japan-Korea
cooperation project at OSIPP supported by the Korea Foundation from 2019 to 2024.

She teaches courses in Japanese foreign policy, national identity and international politics, international relations, and
global governance in English. She earned her BA from Mount Holyoke College, completed her MA at Johns Hopkins
University SAIS, and pursued doctoral studies at the University of Cambridge. Her research interests focus on state
theory, international relations, and nationalism.
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Associate Professor, College of Asia Pacific studies,
Ritsumeikan Asia Pacific University

UGEPIPREERSE POPREES 0B

Dr. Astha Chadha is an Associate Professor at the College of International Relations, Ritsumeikan University in Kyoto
and is also working as an adjunct lecturer at Doshisha Women’s College(Kyoto) and Ritsumeikan Asia Pacific University
(Beppu). Her research focuses on South Asian security, Japan-India relations, gender security in the Indo-Pacific, and
religion in global politics. She is a Regional Research Associate at the Indo-Pacific Studies Center (Australia), Women,
Peace and Security Fellow at Pacific Forum (Hawaii) and the Communications Chair for ISA's Religion and International
Relations section. She is the author of Faith and Politics in South Asia (Routledge: 2024).
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Contributors

Ms. OH Sooyoung Jennie

#-23v-vr=—
Arirang TV - Seoul

PUSYIVPHoy—

Jennie Sooyoung Oh is the Chief Foreign Affairs Correspondent at Arirang TV, covering political, economic, and security
issues on the Korean Peninsula. She previously served as Senior Correspondent for the Presidential Office (2023-2025)
and as a correspondent covering the Bank of Korea and the Ministry of Economy and Finance.

With a strong interest in the social impact of technology and geopolitical challenges facing South Korea, she has
worked across formats ranging from feature reporting to news documentaries. She has conducted high-profile
interviews with former UN Secretary-General Ban Ki-moon and other global leaders, and has contributed to Foreign
Policy and UNESCO Courier. In 2020 and 2024, she received the Ministerial Award for Excellence from the South Korean
Ministry of Culture, Sports and Tourism. Prior to Arirang TV, she served as Seoul Correspondent for United Press
International (UPI). She is currently pursuing a PhD at Sogang University.
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Amb. REITERER Michael
SEYIN-SM475—

Distinguished Professor
CSDS-VUB; Invited
Professor Ritsumeikan;
EU-Ambassador ret

FTEEUX{E/CSDS-VUB 15RI#
R/UREBERSESHN

Ambassador Michael Reiterer is a former European Union
diplomat specializing in EU external policy and Asia-
Europe relations. He currently serves as a Distinguished
Professor at the Centre for Security, Diplomacy and
Strategy, Vrije Universiteit Brussel (CSDS-VUB).

He previously served as EU Ambassador to the Republic of
Korea and EU Ambassador to Switzerland and
Liechtenstein, with extensive experience in diplomacy,
trade, and security policy.
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Prof. NAKATO Sachio
hE ik
Director, Center for East

Asian Peace and
Cooperation Studies

RPO7EHNRAARE5—
'V5-R

Sachio Nakato is a Professor in the College of International
Relations at Ritsumeikan University, where he also serves
as Vice President for International Relations Division and
Director of the Center for East Asian Peace and Cooperation
Studies. His expertise includes international relations and
international political economy, with a focus on Northeast
Asian security and Japan’s relations with Korea and the
United States. He currently oversees the university’s
international strategy and international cooperation.
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